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portance she attached to her domestic duties, Mrs,
Evelyn found time for drawing, enamelling and
painting. She designed a frontispiece for her hus-
band's translation of Lucretius, which was engraved
by Hollar; and she copied a miniature of a Madonna
after Raphael, "which," Evelyn says, "she wrought
with extraordinary pains and judgment." She pre-
sented it to the King in 1661, who "was infinitely
pleased with it and caused it to be placed in his
cabinet amongst his best paintings."
The portrait of Mrs. Evelyn is too youthful to show
more than an expression of striking innocence with
large, observant eyes. Of the developed features of
the older lady there is no record.
It was in the summer of 1654 that Evelyn and his
wife set out for their tour round England together.
So indefatigable a sightseer may have been a tiring
companion for her; but his interest in the curious,
his admiration for the beautiful, and his utter in-
capacity to be indifferent to what was passing round
him must have made him a delightful guide.
They set out in a coach and four, and Windsor was
the first stop. St. George's was of great interest to
him as a staunch Royalist, because of the tomb of
"our blessed Martyr, King Charles." The castle he
thinks "melancholy and of ancient magnificence,"
although he admires the view from the terrace of
the "meandering Thames and sweet meadows."
Through Marlborough and Newbury they reached
the mansion of Edward Hungerford (Mis. Evelyn's
uncle) at Cadenham, where they stayed for some